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"Wmsomeness behoves a beauty that the folk in hand her bear, *
El&euise eke the signet-ring both eye and eyebrow hath, I tiow.2

Did I fling not art among my verse I should not bide alive;
So that one may gain his living, needful 'tis an art to know.3

Should Mesihi from this roll be struck, 4 his like will ne'er return;
What is writ o'er an eiasure ne'er is writ so fair, ah no. 5

Ghazel. [125]

For that equal with the cypress riseth every caitiff wight

All the blanches of the willow with their dirks themselves do smite. 6

Yea, the waving of thy locks hath oped a door to Paradise; 7

Yea, the magic of thy speech hath locked the rosebud's mouth forthright8

1  :To  bear in hand' i. e. to make much of; this is a literal translation of
the  Persian  idiom  mentioned in vol. I, p. 214, n. 6. Mesihi frequently uses
it.   The literal  meaning  of the  phrase also  is heie kept in view to form a
connection  uith the  signet-ring (mentioned in the next line), \\hich is both
borne  on  the hand and highly esteemed, its impression being equivalent to
the owner's signature.

2  The  collet  of a  ring  is  called  m Turkish the 'eyebrow' and the stone
the 'eye.'

3  The point in this couplet lies in the double sense of the word translated
'art',  which  means  both cart' and handicraft.' It is needful to practise some
art or handiciaft in order to earn one's living., so if Mesihi did not introduce
ait into his verse he would starve, as he could find no patron.

4  i. e. if he should die.

6  If in  a manuscript a word has been scraped out and another written in
its place, the result is always a disfigurement. So if Mesihi's existence is erased
fiom  the i oil  of the  living,  the change will be for the worse as far as the
roll is concerned, even if another poet take his place.

c The leaves of the willow are sometimes because of their shape compared
to daggers. In this verse the 'cypress', being lofty and upright, icpresents
the noble man; the 'weeping' willow, from its melancholy appearance,
represents the thoughtful. The idea is that thoughtful and serious persons
^ound (i. e. grieve) themselves in this sad age when every base adventurer
can even himself with the tiuly gieat and noble.

7  i. e. thy tresses, blowing aside, have disclosed thy roseate face, which is
the floweiy Paradise.

8  There  is  here  an  example  of the figuie husn-i taclil or 'aetiology' (vol.
r.   p.   113). The rosebud's mouth is a common conceit; of course this mouth
is   locked,  i. e.  it  cannot  speak;  thib   fact  is  here  attnbuted   to  its  being